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		[bookmark: _GoBack]IMAGE POWER brings together the work of 20 international contemporary artists that questions the role of art in an image-saturated world.
 
Haarlem, 20 February 2020 - The Frans Hals Museum proudly presents the exhibition trilogy “The Art of Critique.” This series of exhibitions reflects on Institutional Critique, an art movement that surfaced in the late 1960s and again in the 1990s. Practices labelled as Institutional Critique take the institutions that make up the art world – museums, galleries, art fairs, but also less tangible phenomena like the tradition of exhibition making – as the topics of their art. IMAGE POWER – the first chapter of the exhibition trilogy – is a group exhibition featuring twenty international artists whose work questions the role of art in our image-driven age of social media and political unrest.
 
THE ART OF CRITIQUE
Taking as its starting point a number of artworks by Andrea Fraser, Sarah Lucas and Tracey Emin in the collection of the Frans Hals Museum, “The Art of Critique” asks what constitutes a practice of Institutional Critique today. Institutional Critique is commonly divided in two waves: the first wave emerged in the late 1960s and the beginning of the 1970s with artists such as Hans Haacke, Michael Asher and Daniel Buren; the second wave in the late 1980s and 1990s is typically connected to the practices of Fred Wilson and Andrea Fraser. The project that will unfold at the Frans Hals Museum in the spring and fall of 2020 broadens the scope of what is typically considered the canon of Institutional Critique by linking the embodied, feminist forms of critique seen in the work of artists such as Fraser, Lucas and Emin to those employed by artists working today. In doing so, it aims to show that the concerns addressed by these artists from the late 80s to 90s can be understood within the context of an art historical lineage that continues to remain urgent. The project will result in three exhibitions, a publication and an extensive public program.
 
“The Art of Critique” critically maps the present state of affairs of art and critique, now that the art world is understood to be thoroughly embedded in a broader visual economy and the critique of institutions is practiced everywhere. It asks how the institutions of art should be rethought in a time when museums are run more and more like businesses, and impulses generated within the art field are quickly swallowed up by a larger creative industry. At the same time, “The Art of Critique” also considers what effect a broader redefinition of critique might have on how critique is practiced within contemporary art, given the examples of wider phenomena such as #metoo, the yellow vest movement, Brexit and the growth of large-scale climate protests, and what they can tell us about what critique looks and feels like today. The question becomes: how does Institutional Critique, as an art movement, connect to the scrutiny of institutions and of critique itself beyond the art world?
 
IMAGE POWER
What does art have to do with the 100 million images posted on Instagram every day? The past years have seen the rapid integration of technology into both everyday life and, simultaneously, the art field. Museums have gone from advertising strict no-photograph policies to welcoming selfies and suggesting hashtags. Museum collections that were once only accessible through restricted internal databases are now fully searchable online, and users are encouraged to like and share as much as possible. While the latter example suggests a process of democratization, the former perhaps also allows us to imagine museums being reduced to mere “content farms” in the service of social media. Online communication has become more and more visual, and visual codes have become increasingly sophisticated. New platforms have emerged that place a greater focus on images than their predecessors. We have gone from blogs to Facebook and from Instagram, via Snapchat, to TikTok. Images are everywhere. How does the field of art, which has traditionally been the domain of image production, relate to these platforms? And how is it being reshaped by them? Artworks by Dena Yago (1988, USA), Gina Beavers (1978, Greece), FLAME (founded in 2010 in Brussels), Jaakko Pallasvuo (1987, Finland) and Louis Ashcroft (1983, England)  thematize important aspects of this new landscape and the role and function of art therein.
 
#METOO
Many works shown in IMAGE POWER show that the consequences of art and its institutions – meaning art history, artists and museums – reach beyond the world of art alone, that they also affect society in a larger sense. The artworks also show that the opposite applies too. Some artworks draw from the ways critique is presently voiced elsewhere and apply this to the sphere of art: they bring the strategies of the #metoo movement to art history (Betty Tompkins), for instance, or use the figure of the whistle-blower as a stand in for the critical artist (Nora Turato). Many of the artworks challenge their own status as artworks as they also relate to and draw from other fields such as fashion, or the world of consumption and luxury.
 
NEW WORKS AND ACQUISITIONS
Dena Yago (1988, USA) and Nora Turato (1991, Croatia) both produce new works that will enter the collection of the Frans Hals Museum. Yago will execute a mural, specifically made for the context of the exhibition. The artist appropriates a friendly, cartoonish visual language for her mural, yet its content has a more subversive undertone. Ara, a humanized orchid, performs the impoverished creative millennial worker that has become emblematic of a hip new “creative” urban workforce, largely dependent on short-term projects. Ironically, this mode of working has been largely inspired by the model of the artist, who represents a form of life that promises more autonomy and freedom.
Nora Turato’s new video, which she created specifically for the Frans Hals Museum, is shot in areas of the museum that visitors usually don’t see: its depot, storage facilities and office spaces. Filmed in one seamless take and modelled after the final scene in “The Laundromat,” a recent Netflix movie in which Meryl Streep plays the role of John Doe, the still-anonymous whistleblower who exposed the Panama Paper Scandal in 2016, the video shows Turato performing a monologue as she moves through the back spaces of the institution. The work speaks to a desire for the unveiling of the operational side of an institution to be accompanied by a moment of truth.
Alongside these new acquisitions, new works especially conceived for the exhibition will be shown, including works by A Maior (founded in 2011, Portugal), Louise Ashcroft (1983, England) and Jaakko Pallasvuo (1987, Finland).  
 
In the museum shop a special edition of a T-shirt by PMS will be available (PMS stands for “Premenstrual Syndrome”, a project by the artist Marlie Mul).
  
WITH:
A Maior (founded in 2011, Portugal) // Louise Ashcroft (1983, England, lives in London) // Gina Beavers (1978, Greece, lives in NYC) // Tony Cokes (1956 US, lives in Rhode Island) // Tracey Emin (1963, England, lives in London) // FLAME (artist duo founded in Brussels in 2010, lives in Berlin) // Sylvie Fleury (1961, Switzerland, lives in Geneva) // Andrea Fraser (1965, USA, lives in Los Angeles and New York) // Florence Jung (1986, France / Switzerland, lives in Amsterdam) // Sarah Lucas (1962 England, lives in London) // Marlon Mullen (1963, USA, lives in Richmond) // Ima-Abasi Okon (1981, England, lives in London and Amsterdam) // Jaakko Pallasvuo (1987, Finland, lives in Helsinki) // Heji Shin (1976 Korea, lives in Berlin) // Cole Speck (1991, Canada, lives in Alert Bat, BC) // Tenant of Culture (1990, The Netherlands, lives in London) // Betty Tompkins (1945 USA, lives in New York) // Nora Turato (1991, Croatia, lives in Amsterdam) // Christine Wang (1985, USA, lives in San Francisco) // Dena Yago (1988, USA, lives in New York)
 
 The exhibition is curated by Melanie Bühler, Curator Contemporary Art at the Frans Hals Museum, and is part of “The Art of Critique”, which will result in a series of three exhibitions, a public program (organized in collaboration with the Rietveld Academie and the Goethe-Institut Amsterdam) and a publication.

OPENING
You are cordially invited to the opening of the exhibition on Friday 6 March at the Frans Hals Museum, location Hal, Grote Markt 16, Haarlem. From 5 to 8pm, you will have the opportunity to visit the exhibition. Welcome remarks and an introduction are scheduled for 5.30pm. 






